
Brown 1 
 

Anthony Brown 

Dr. LaVecchia 

ENGL 2004 

24 September 2025 

Introduction 

 After doing some deep dives regarding podcasts on Spotify, I found The Editing Podcast, 

an editorial based podcast series that focuses on a myriad of editorial and publishing topics, with 

most correlating towards the copyediting realm/profession. The podcast is run by Fiction editor 

Louise Harnby and non-fiction editor Denise Cowie. Miraculously, the podcast has been running 

for about five years, as the pair still published podcasts. A few notable podcast titles are 

“Efficient editing: With Hester Higton”, “The Chicago Manual of Style (CMOS): In conversation 

with Russell Harper”, “Human vs AI: How editors and proofreaders can remain relevant”, 

“Copyediting and the fact-checking process”, and much more. 

Description of the Resource 

This resource follows two professional editors: Louise Harnby and Denise Cowle on their 

podcast The Editing Podcast, where they regularly explore tips, tricks, and conversations 

regarding the editorial, proofreading, and copyediting world for those who want to practice and 

grow their businesses. Thankfully, the pair is still uploading episodes on their podcast to this day. 

The podcast does seem to be freely accessible on YouTube, but behind a paywall on sites like 

Spotify, Apple Podcasts, Captivate.fm, and more. All their podcasts/parts are completely free to 

watch/view on YouTube, and don’t require payment of any sort (unlike other sites). There are 

tons of topics covered in this podcast over the five years of running. There are many topics 

within this podcast: Academic editing, how to create compelling titles, copyediting, proofreading 

symbols, when to say goodbye to an editing client, and so much more. I find it intriguing that the 

podcast series focuses on so much and covers many different areas that addresses tons of 

copyediting and publishing activities on a broader, and specific level at the same time. I picked 

this podcast series because of the many topics that are covered, and I wanted to take a generalist 

approach that addresses copyediting and publishing activities on a myriad of levels. I’m quite 

surprised that this podcast series is still going, and how it’s been running since January 2019. I’m 

impressed with the dedication of both Denise Cowle and Louise Harnby, and how their 

professional editing experience branches out into many conversations. 

Highlights 

The most distinctive thing about this resource is that it’s rarely intimidating, as lots of 

podcast episodes don’t run for very long. The podcast’s longevity is also very distinctive and 

impressive. Most distinctive of all is the series close-attention towards fiction books and the 

business side of copyediting, publishing, and way more. I love the attention made towards the 

business side of copyediting and publishing. At the end of the day, they’re both businesses, and 

http://captivate.fm/
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they’re looking to see how they can profit from one’s work. Surely this business side of 

copyediting and publishing can get very tumultuous and tricky for some? I was very surprised by 

how many topics are covered over the years of these podcasts running, and how dedicated 

they’ve become over the years. I found myself intrigued by what niche editing is, what 

advertising in editorial society directories means, and how the question of learning proofreading 

symbols is still a conversation being held contemporarily.  

 

 There are lots of things that I find valuable for copyediting, like knowing the Chicago 

Manual of Style, developing your own editing business, and when you should say goodbye to an 

editing client. It’s important to recognize that some of your editing clients can be regulars, 

meaning that they’re looking for your copyediting skills. One episode talks about how one can 

review their editing practice and converse in planning for change, something that I feel is 

incredibly important as a writer. Other talks about how you can demonstrate your editing 

competencies on your own website, and why you should go to an editorial conference. All these 

discussions are important and contribute to a broader sense of why I’d like to further my 

education in the first place. I find change to be valuable in my betterment as a writer, and to find 

out what academic developmental editing is. Networking is also at the core of lots of jobs, 

opportunities, and internships out there. I would’ve never gotten one of my current roles if it 

weren’t for how personable I was through my connections (not to brag about myself, but the 

intent stands), and how all writers, editors, copyeditors, proofreaders, and many more, need to 

adapt to change throughout their careers. 

Exploring a Full Podcast In-Depth, While Conversing With Various Topics in Other 

Podcasts 

Firstly, I always believe that writing is a process. There is no such thing as perfect 

writing. Writing is always a step-by-step process that requires lots of time, patience, and energy 

to try to perfect as a craft. The podcast I decided to fully listen to is titled “Copyediting and the 

fact-checking process” featuring Laura Poole, a professional copyeditor who works with 

university presses working with non-fiction texts in the humanities. She provides copyediting for 

books and scholarly journals and has been a freelance copyeditor for over 20+ years. While the 

author is trusted to be the authority, she spot-checks dates (movies), monarch names, movie 

names, and many more. Fact-checking can be done in several stages during copyediting. For 

example, when Laura edits historical non-fiction, she is consistently checking historical facts and 

dates and making sure that the author doesn’t butcher any historical places, times, characters, and 

events.  

Most of the time, these are small errors that Laura can fix, as it’s assumed that these 

authors are the experts within their field. Laura spot-checks names she doesn’t recognize, places, 

historical events, how well a translated word is phrased, when things happen, and more. If 

anything looks unusual, Laura typically double-checks it to make sure nothing is inaccurate in 

the final copyedited manuscript. She’s had to check facts in the proofreading stages (emphasis on 

the word unfortunately,) when speaking about a long-running comic series and got one of the 

names of the characters wrong. Interestingly, she owned the same long-running comic series and 

read the name wrong repeatedly. Laura discusses one of the proudest things she’s caught as a 

copyeditor, when speaking of the MacArthur fellowship, when the person in question was never 

listed as a recipient. Laura had to correct that and to make sure the author wasn’t embellishing 

information by accident. 
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For fact-checking she mainly uses Google, Wikipedia (she emphasizes that she double-

checks information from here as it can be spotty), and the movie database for anything related to 

Hollywood, movies, and TV shows. For example, Nicolas Cage doesn’t have an ‘h’ in his name, 

when a lot of people think he does. Interestingly, there’s a CIA handbook that Laura refers to for 

anything relating to politics, government, and anything within those realms. Laura goes onto 

discuss her boundaries as a copyeditor, such as knowing if their author is consistent is giving 

their facts correctly, and if the publisher verifies those facts as well. There was a case where 

“death recorded” was misinterpreted as a phrase/assumption by the author live on air, where she 

had to go back and edit her book for the US version to be released. Books were already released 

on the European side. She makes sure that things/events stay consistent in fiction as well. 

Although this podcast episode was rather short (15 minutes), there were lots of interesting things 

that Laura brought up that I feel is relevant within the copyediting realm. 

I listened to a series of other podcasts (around 3), and here are some other things I learned 

in the process, and what takeaways will stay with me. The “Is proofreading or editing a good side 

hustle?” Louise and Denise discuss their perspectives on whether proofreading/editing is a good 

side hustle. Editorial work is about smoothing text rather than butchering it, and how 

communication with writers needs to stay respectful. Doing editorial work is certainly doable on 

the side, but ones who are wanting to head into the business should be aware that it is a lot of 

work, dedication, attention, and much more than you think it is. The toughest thing about going 

into freelance (copyediting, editing, proofreading, etc.) is finding clients and building up your 

repertoire. The client must find you, and you need to have marketing skills to market yourself. 

There are tons of competition, and how many hours a day you’ll be available, to meet deadlines–

to have the highest quality of return on your proofreading skills. In the “4 reasons to go to an 

editorial conference” podcast, Louise and Denise discuss editorial conferences in getting 

different perspectives about the editorial, pedagogical, and educational information you get from 

such conferences.  

Nobody knows everything, and conferences are a perfect way to get more information 

about your own practices, and to make contributions to the profession. It’s always pertinent to 

know how to market yourself and your practices, and to connect with other 

professionals/colleagues. You never know if meeting someone may lead you to the next 

opportunity (networking), as many are project managers for freelancers who pull together 

freelancing projects. In the final podcast titled “When to say goodbye to an editing client”, they 

talk about the budget/rates of what you’re charging as a copyeditor but haven't built enough 

clients to be picky about the offer you’ve gotten. More so, you spend lots of time chasing 

invoices, and repping for yourself as a copyeditor. A client’s terms of services could’ve changed, 

so that it’s no longer compatible for you to change as a copyeditor. You may need to renegotiate 

your rates for your editorial work, or you may just want to discontinue a relationship, because 

you’re not happy. Follow your heart and not your mind, and no matter how much money they 

may offer, burnout is a thing that happens to everyone. In short, these are my takeaways that will 

stay with me, and what I learned in the process. 

Recommendations for Others Exploring this Resource 

I’d highly recommend navigating this resource, there’s so many elements to this podcast 

series that make it incredible for aspiring copy editors, editors, and proofreaders. I’d encourage 

you to begin on the business/marketing side of the podcast and delve deeper into more of the 
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broader ranges of copyediting/editorial work. I don’t recommend starting at the beginning; 

however, I’d recommend checking out the myriads of podcasts they have, and choosing one 

that’s genuinely intriguing. I’d begin somewhere in the middle, in the 2022 podcasts, something 

along those lines. You should be paying attention to the tips, tricks, and conversations about 

copyediting, and the editorial world in general. There’s even a podcast on how science-fiction 

writers should build in their stories, and how non-fiction editors should go about editorial work. 

You should pay attention to what your heart desires, as there’s so much readily-available 

information you can listen to from their podcasts. You should pay attention to the many guests 

they feature on their podcasts and learn so much information about the editorial/copyediting 

world that you never knew beforehand. 

 


