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Topic of Interest: 

  Exploring a Shakespeare Sonnet. Sonnet 18: Shall I compare thee to summer’s day. I 

want this lesson to teach students how to explore the myriads of themes, motifs, and messages 

contained within a single Shakespearean sonnet. I want students to recognize the importance of 

how much poetic techniques can be in a single sonnet, and to not be as intimidated on dealing 

with sonnets. I want students to feel very confident in interpreting a sonnet in its many forms of 

expression, and to not feel intimidated in reading sonnets. I want students to approach sonnets 

with way less intimidation, and to feel more comfortable walking out of the classroom and 

understanding how to interpret sonnets in different ways. I want students to have prior 

knowledge of how to read poetry just in general. For example, I want them to understand how to 

interpret imagery, metaphors, and basic poetic techniques. I even want students just to discuss 

lines that they hate, they feel, they like, ones that they feel conflicted in. Anything and everything 

is on the table for this. I assume that all students will be relatively new to poetry, which is 

generally true, since I feel like a lot of students aren’t poets and don’t have expertise in the poetic 

world. I want students to do what they will do with their own interpretations of the poem. I want 
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them to attempt to back up their interpretation with proof coming from selected lines and it’s 

different poetic techniques.  

Simply, I want students to feel more comfortable approaching a sonnet. Sonnets are meant to be 

complex, but I invite students to be confused, angry, even saddened with the sonnet. I want 

students to explore the sonnets structure, tone, diction—anything that’d stick out with them, and 

to tell me why that sticks out to them. It can be anything. I want to invite students to conversate 

with the poem. I’d want for them to be completely honest, and I’d want to encourage students to 

say whatever they’d like, as this is a safe space. 

Enactment/Logistics (Step-by-Step):  

0:00 – 8:00 Warming Up / Introduction of the lesson 

I’ll greet the class and ask how their day is going. For my pedagogical approach, I like 

being relatable, funny, even dramatic sometimes. This makes students really lighten up before 

the discussion and brings a closer line of trust with the educator and their students. I will hold 

just a minute or two to talk about my day and to present myself as being relatable, funny, and 

dramatic. This will make students more comfortable and more open to discussion, which will 

make them prone to engage even more, even if they’re not into the lesson. Before I pass the 

sonnet out, I’d take just a minute or two to contextualize the history behind the poem. I’d brief 

some of the theories associated with this sonnet and discuss why this sonnet is literary canon in 

the poetry world. I will pass the sonnet out to everyone in the class and give them around five 

minutes to annotate what they like, dislike, find intriguing. Anything and everything. There will 

be no limitations. Students will reflect in the moment and share any answers they have when the 

time is up. I want to prioritize getting discussion going after the five minutes, naturally leading 
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the conversation from there. I’d build off of what students have shared to share my own 

perspectives, To emphasize, students will read the sonnet to themselves and to annotate any lines 

of interest. There will be no restrictions. I want us to be creative with our responses, to interpret 

lines as how we interpret it in the moment, and after the moment.  

I will take the final minute of this section to quickly guide students about the sonnet, 

form and language, and how to close read with context. For example, I want to incorporate 

myself into the conversation and point out lines that initially confused me at first, and why I 

contextualized them in the way I contextualized them. I want to admit things I initially didn’t 

know about the sonnet, before reading the sonnet. I want to make it so that I’m more relatable to 

students, and to put myself in their shoes. 

8:00 – 22:00 Reading and Understanding the Sonnet 

 I’d like for this sonnet to be projected on this screen as well. I’d read the sonnet aloud 

and invite a student (whomever would like to) to read the sonnet aloud as well. If no students 

want to read it aloud, I’d like for a recording to be played instead. I want to guide the students 

more about instruction and the sonnet after reading it, discussing form and language, and what it 

means to close read with context. I want us to just conversate with the piece. I feel like asking for 

first impressions on this piece would be beneficial and moving the discussion into what we liked 

and didn’t like. I don’t want to restrict this conversation, so I’d to go along with the flow of the 

conversation in class, whatever that may be.  I want to emphasize that sonnets should never be 

intimidating, and that they can be read through many theoretical lenses, even through a camp 

lens if that’s their prerogative. I want students to practice close reading. If they like the line, if 

they hate the sonnet, if they think there’s an example of imagery, anything that they’d like to pay 
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attention to. I want to invite this conversation. This is an important way to invite students to read, 

and I will language this invitation very naturally. 

 I want students to underline the poem and to annotate wherever they feel necessary. I 

don’t want them to feel overwhelmed about the poetic techniques. I want them to be curious and 

for them to question the sonnet itself. There aren’t any right or wrong answers when it comes to 

how one interprets the sonnet. An open-ended reading of the sonnet is incredibly pertinent to me 

because there is no right answer when it comes to how you interpret a sonnet. I want to 

incorporate the conversation of critical theory, and how one incorporates multiple theoretical 

lenses into one text. I want to enact this approach as naturally as possible. I want for nuance to be 

conversated with the sonnet.  

 “When we’re conversing about the sonnet, there isn’t a right or wrong answer to how you 

interpret a sonnet. Underline any lines that are of interest for you, in whatever kind of nature that 

means. You can even hate a set of lines. Anything goes for this annotation. I want to hold an open 

conversation with this sonnet”. Along those lines, I’d invite everyone to have an open 

conversation. I’d even encourage students to argue with each other on the sonnet. I am very 

interested in how students closely read on very specific lines. I am interested in the ways 

students closely read specific lines. I feel that this leaves room for opportunity to invite students 

to argue about interpretations, but I understand how this could possibly go wrong. What if 

nobody has anything to see? 

22:00 – 28:00 Blacking out the sonnet across the room 

 I will hand out a singular copy of the sonnet. I will instruct students to only erase as many 

words from the sonnet as they feel necessary. A sharpie will pass around along the sonnet. This 
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will go by very quickly. Each person needs to erase a word at the very least. I will read the poem 

in its final form when everyone is down blacking out. When students are blacking out the sonnet, 

I will be discussing how blackout poetry almost always happens within the context of the sonnet, 

and how, by blacking out as many words as they want, they can break the poem down more. I’d 

ask students what it means to erase words, phrases, or even entire sentences from the sonnet. I’d 

invite students to conversate even more about how a blackout activity can completely alter the 

sonnets meaning, and what this means for when the final document is read out loud. I’d 

showcase why blackout poems relate specifically to Shakespeare and talk a little bit about that. 

This portion of my lesson is also entirely conversational, and invites students to discuss what it 

means to blackout a sonnet. 

 

28:00 – 30:00 Reflections and final thoughts 

 Though this is only two minutes, I want to invite the final conversation of this sonnet 

with the students and how they feel the, now, blackout sonnet, I want students to reflect on what 

they like about this activity. I want them to be brutally honest with me. What did they like about 

the blackout, if they felt that it had any effect on the sonnet, and how that changes its meaning 

and interpretation. I’m most interested in the ways students might initially read a difficult, 

complex, grappling, and unfamiliar text. I don’t know what will happen in this space because of 

the readings. Right before my time ends, I’d like to thank the class for my time and hope that 

they learned something from my lesson. 

 

Experimental/Risky Aspect:  
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This lesson is very experimental in the way I want student’s to interpret one of 

Shakespeare’s sonnets in the way they and their group wants to. I want students to interpret the 

sonnet in the way they want to, and that contextualization will tell me this is an experimental 

approach in telling me how each read’s a sonnet. The riskiest aspect is that I don’t know how 

students will interpret the sonnet, and this will come as a surprise to me, the educator, as to how 

students will interpret the sonnet. I feel like since this activity won’t constrain too much, I feel 

like this leaves plenty of room for conversations about the students various interpretations of the 

sonnet. Since this lesson is entirely conversational for the most part, it’s as if the students are also 

teaching me things I never knew about the sonnet in the first place. This effect is twofold in the 

demeanor that students are teaching me about the sonnet in the same way I want to teach them 

about the sonnet. This would have a good effect, as it would teach everyone in this space to 

conversate with one another about their perspective. The cohesive manner of the sonnet can 

change based on students different interpretations. One may be convinced of another’s 

interpretation, and change their interpretation based on that. It will be very risky, yet 

experimental. 

I don’t want this lesson to be a traditional lecture-based approach, but to prioritize having 

an approach that’s student centered, and to collaborate amongst one another to make meaning. 

I’m interested in a student-centered approach because that’s where the best answers will be 

harvested. Students won’t feel the pressure from the educator of answering specific questions, 

and them feeling the pressure of having the exact answer. I don’t want students to feel 

intimidated at all, which is my ultimate goal. With such an approach, I feel like you’ll get the 

most brutally honest answers, which I feel is best for harvesting the most honest and real 

discussions. I want for them not to be safeguarded, which is why I want to take a student-
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centered approach. I want students to truly grapple with the complexities of this sonnet, which 

will be happening throughout our discussions of close reading and what meaning making we 

make out of the sonnet. I will support it through my own interpretation of the sonnet, and invite it 

through the blackout sonnet discussion, and how doing a blackout poem can be effective for 

changing the meaning. I want guided interpretations of the sonnet and for us to discuss as a 

group. I want interpretations to partake in a wider discussion of what it means to interpret a 

sonnet. One thing that’s innovative in my lesson is the blackout poem, and to see how meaning 

making is completely different after the fact. I want students to reflect on this broader discussion 

of Shakespearean relevance, and why his literary influence is still canon and necessary towards 

literature in whole. It’d be intriguing to see this connection between Shakespeare and a blackout 

poem. I think it’s pertinent to be wary that writing from hundreds of years ago and how that still 

has influence over the writing world, even to this. 

The components I view as moving beyond what I’d typically construe as a traditional 

lesson, is the fact that we’d be doing a blackout poem at the end of the sonnet close reading 

activities.  I don’t want the teacher to be explaining everything apart of a lesson, but I want to 

push students to justify their reasoning, and to move beyond close reading to make meaning of 

what they’d like. I feel like doing a blackout poem and lots of close reading and meaning 

making. I want to provide students with various different approaches to close reading and get 

their genuine thoughts on how to interpret a sonnet. 

 

Intentions/Aspirations:  
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 I want this lesson to feel challenging, to push students beyond just making assumptions, 

and to put forth a conversation of curiosity. I want this to be as comfortable a experience as 

possible, and to push the notions of meaning making for students to make their own 

interpretations of how they feel. I don’t want for there to be a right or wrong answer, I want 

students to guide their reading through how they feel, and to feel as comfortable as possible. I’m 

interested in providing a challenging, yet low-lax experience. I want for conversations to happen 

and for everybody’s filter to be off when it comes to Shakespeare. I will invite this disposition by 

inviting my own thoughts. I feel like this is how I’d invite this disposition.  

I want for everyone to be comfortable with conversating and to share their discussions and 

interpretations about Shakespeare. The main kind of learning that will occur is learning how to 

close read a text, and then to interpret your argument with evidence. I want students to be able to 

frame an argument with sufficient evidence. I’m strongly interested in an outcome-oriented 

lesson, to make students more confident with interpreting such a complex sonnet. I feel like the 

difference in focus of that and a process-oriented lesson, is that there’s a cohesive proceed to 

follow with such a lesson. For the purposes of this one, I want students to interpret complexity in 

any form they’d like. I’d also want everyone to understand what it means to create a blackout 

poem with a sonnet and to blackout as many words, phrases, and sentences. I feel that this would 

be an outcome-oriented approach in students leaving the classroom, with much more 

understanding of how to interpret a sonnet than before, and how Shakespearean sonnets correlate 

with the activity of performing a blackout poem. 

 

Materials:  
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 20 copies of the sonnet. The sonnet will not be posted on the module ahead of time. 

Please make sure there are enough sonnet copies for everyone in the room, including me and 

you, and have an extra copy of the sonnet for the blackout activity towards the end of my lesson. 

The reading of the sonnet is involved, but not before the lesson. I’d also like to request a singular 

sharpie for the blackout activity. There is ONLY the reading of the sonnet involved, because of 

how complex the sonnet is. I would never want to overwhelm a student. I want students to have a 

pencil/pen for annotations. The only readings involved will be the sonnet (18). I will give the 

instructions verbally and use the canvas and annotations (digitally) to guide me along. I can bring 

pens and pencils, even sharpie markers if need be. Students should only bring a pen, pencil, and 

an active ear, and willingness to participate by themselves and in groups for close reading. 

Forms of Assessment:  

 I will be assessing the learning of everyone’s interpretive thinking and their close-reading 

skills in terms of how they analyze specific lines, the sonnet, and how they make meaning. I’d 

keep an ear and conversate amongst my students with them, as if I’m a student with them. Can 

they grasp the meaning of the sonnet, in whatever parameters they set? Are they familiar with 

various poetic devices, and how do those make a difference in the sonnet? What about tone? Are 

there connections that can be made towards looser concepts (open for any/all interpretations)? 

How does a blackout sonnet effect the meaning of the sonnet after the fact? I want students to 

feel more confident about reading sonnets and not feeling as intimidated, due to the sonnets 

complex nature of how they’re typically structured. I want students to analyze poetry without the 

fear of being “wrong”, and how sonnets are still relevant in the literary world. Perhaps, would it 

be possible to frame this sonnet as a steppingstone towards them conducting deeper close-

readings in the future? I won’t collect the annotations, and I don’t feel like I need to. The 
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conversations in class will just be enough, as I don’t want to overwhelm myself with the myriads 

of interpretations that comes from the meaning making of a sonnet. I will monitor conversation 

in being very natural and instinctual throughout my responses and questions, but I don’t feel like 

I need to at the same time. I will know how learning happens through class discussion. I want to 

delve into the questions they ask, and if they show genuine curiosity about language and the 

meaning-making of a sonnet. 

 I will never fully know their internal engagement, whether they’re completely disengaged 

or even moved by the sonnet, and if the long-term retention of this lesson would be worth it—to 

appreciate Shakespeare, sonnets, or even poetry on a much broader level. I will also not know if 

a student is privately struggling with the structure and language of the sonnet, as students may 

struggle with the form, and won’t feel comfortable in admitting that, for such a short lesson (30 

minutes). This absolutely matters because learning isn’t a one-way street into getting the correct 

answer. This is not about having the right answer, but to how students make-meaning, and how 

being aware of what I can’t know will humble me as an educator, and to push myself towards 

better and more effective methods of engagement, curriculum development, and lesson planning. 

 

Some needed information:  

18 students plus professor (19 total) 

 The class will just be happening where we normally have class. I will include this in the 

email, but I would request you to print enough copies of the sonnet for you, the class, and for me 

to have. 

What would you like me to put on the module? Instructions and Readings  
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 Hi everyone, it’s Anthony here. Your favorite, your dramatic peep, the one who always 

wears a hairclip. I’m a Shakespearean, a poet, a writer, an essayist, and non-fiction writer. One of 

these things will be something we’ll all be looking at in class. You will not read ahead of time. 

You will be reading a form of poetry, that’s all I will give you. There will be instructions in class 

but be prepared to close read and have lots of class discussions. Please don’t feel confused, left 

out, or overwhelmed. Come to class with the mindset of meaning making, and making 

interpretations. In class, I will be asking you to close read, and then to conversate amongst 

myself and the class during my teaching demonstration. There is no right or wrong answer as to 

how you interpret what we’re about to interpret but do make sure to back up your meaning 

making with lines you feel draws a connection with you. Ignore logic—follow your heart/mind 

instead. 

You will be provided with a physical copy in class, and we will be doing a surprise 

activity towards the end. Please bring a pen/pencil for annotation and close-reading purposes. I 

will also be reading in class. By the end of my teaching, I hope you’ll leave the space feeling 

more confident about your close reading and meaning making skills. Have a fun time, it’s 

October, therefore, come to class with a mysterious aura like I will. I might, or I might not. We 

will see. I look forward to what you will all think of my lesson! 


